Petroglyph. The dictionary definition is: "A carving on rock, especially
a prehistoric one." More completely we might say that when a pictograph is
found pecked, incised, or carved in a low relief on cliffs, cave walls, or
large boulders, it is called a petroglyph.”

"From this it appears that the meaning of pictograph is more extensive than
that of petroglyph, which is restricted to only one kind of pictograph. And
since the first part of the werd "pictograph" ultimately came from the Latin
verb "Pingere", meaning !'to paint", it will be reserved to painted signs

and figures. Thus the two terms will not overlap, only one being reserved
for a special kind: pictograph, as said for "drawn" or "painted" and pet-

roglyph for "carved", "incised", or "pecked" figures or symbols. This, at
the same time, gives in short the various methods of producing pictographs and
petroglyphs on stone', . . , end of guotation,

If T may digress for a moment, 1 vividly recall finding Dr. Renaud's first
report, the above mentioned survey of Eastern Colorado, 1929, I was fas-
cinated with the subject of Archaeclogy, but had no idea of where to find
information on archaeological sites in this area, I can never forget the
joy in finding that there existed in addition, a total of twenty-three more
published reports concerning over 1800 reported archaeological sites in the
High Plains area. 1I°11 not forget the impatience I felt when 1 could not
get every report for my own personal library as some reports were out of print.
My fondest memories cencern trips made in tracking down many of the reported
sites. Dr. Renaud’'s field trips were made during the period from 1929
through 1946 and represent a monumental effort. Looking back to those early
days, Western Archaeolcgy was largely a blank and early man in North America
was a myth,

Little systematic work has been done cn the subject of petroglyphs in the
High Flains area with the exception of the following paragraphs taken from
Dr. Renaud's "Archaeclogy of the High Western Plains - Seventeen years of
Archaeological Research", May, 1947, which is a summation of the years of
field and laboratory work, and I guote ., , .

"Artistry:

The hardness ¢f the rock on which the petroglyphs were pecked or incised, the
roughness of the primitive tocls employved, may be two reasons explaining, in
part, the proor aesthetic value of these representations. It accounts also for
the simplicicy of the figur=s entering in the composition of even the most
complex panel:z. This, in turn, cften renders difficult the identification

of the species cf animals and plants represented, It also leads to a general
resemblance, by mnecessity, cf the petroglyphs of ths 0ld and the New World.

There is seldom any evidence of an attempt at a perfect representation, or

cf an effort at an aesthetic effect., More like in that to writing, petroglyphs
and pictographs are made less to decorate and produce a pleasant feeling than
to express a fact or an idea, to describe something, to mark a place, etec,

The meaning, clear cor vague, was "he motive, hence, nc symmetry, little com-
position, disregard for proportions or arrangement, cften crowding and super-
imposition as if space was lacking. The size is independent of style,

design, cr locality.
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It may be remarked that pictegraphs, as a rule, are better executied than
petroglyphs. It is easier to draw a lins or shape a simple form by means
of even a rude brush and some plgment, than to peck or cut a line on a hard
and sometimes rough rock.

Representaticns:

A great variety cf subjects are represented. The first group comprises

signs and symbols, generally of conjectural interpretation. Some of these

may be the simplified and conventionalized forms of concrete things: plants,
animals, and men, heavenly bodies, elements of nature, etc. The second group
is made of more or less realistic representations. In places zoomorphic
figures are numercus and represent a variety of animals, some of them of a
fairly clear interpretaticn, such as deer, elk, buffalo, antelope, mountain
sheep, wild goat, coycte, bear, possibly dog, and in the more recent ones,
horse. The snake is freguent, and cthe turtle is also found. The eagle appears
in different styles. 7Tne wild turkey is also seen as well as other birds.

Some designs may be the simplified forms of quadrupeds and birds. In certaln
districts there are manv anthropcmorphic representations in a variety ot styles
and differsnt degrees of realism. Some signs may stand for conventionalized
human fotrms. Hand and feer »f wman, tracks of bear, deer, wild cat, possibly
horses., are encountzred at a few places. In the Pueblec country, more than
elsewhere, we see petroglyphs of mythological beings, men in ceremonial cos-
tumes and dancing, or playing the flute, etc.

Interpretation:

Wherever found, the realistic style of patroglyphs and pictographs is es-
pecially interesting because more satisfactory to our mind. We like to re-~
cognize thz animals intended t» be represented and we can better judge the
skill displayed or ths artisric value of the execution. Next in interest
ceme the simplified and conventicmalized forms of man, animal, and plant, of
sun, star, moen, rain, etc. A guess may be made at some symbcls which are
frequent or already known in other areas. But when it comes to a complex
maze or to panzlis of intricate pattern, with ne distinguishable object, sign,
or intentisn, the case losks vtieriy hopeless. Even with the help of Indians
there wouid be very little chance of cecrrect understanding of many petroglyphs,
because cartain signs might have one significance for one tribe, a different
one for anmocher tribe, or be meaningless for still others. Some marks may
have been msde by cne man fer his own guidance cr that of only a small party.
Tt may indicate a good camping sit:, a victory cver an enemy, & hunting ground
plentiful in gams, a treil, a water hole. This latter interpretation seems
logical when c¢ne remembars that many petroglyphs are located in the immediate
vicinity of cresks, water helss, and springs, 3ome signs may record the re-
peated visits of a hand <f Indians at such places, or the thanks to the pro-
tective spirit of the spring, or any other fact or idea. For such reasons

no great histerical significance should be attached to the pictographs, and
in most cases no readv deciphering can be expected.

Dating-

A question oftesn asked ard difficult to answer is that concerning the actual
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age of this or that group of petroglyphs. As there is no safe key to their
correct interpretation, neither is there accurate means of dating them.
Nevertheless, certain criteria may help in establishing a relative chronology
of a more or less extensive district.

Technigue:

First ot all, the observation of a certain number of figures or group of
petroglyphs at the same site or at neighboring sites, shows that some are

made of shallow pecked dots forming irregular lines and seldom intelligible
designs, cften so old that they have been partly erased by the elements.

More frequent are the figures made of broad and shallow pecked lines; others

are more finely done, the contour lines being narrower, deeper, and more
regular, Finally, some are incised or engraved, These differences of technique
and executicn, when associated with other characteristics, are suggestive of
various periods with possibly progressive improvement in means and results.

Fatinaticn:

A very significant criterion of age is the respective degree of patination

and weathering of the petroglyphs. Thus it has been observed that the figures
made of broad, shallow, irregular pecking usually are darker and more polished;
they show almcst the same cclor and appearance as the natural surface of the
Dakota sandstone or the basalt cliff on which they are traced, This is clearly
indicative of antiguity. Those more finely pecked are of lighter color and
more dull, being less weathered and, therefore, of younger age. Finally, some
are virtually unpatinated and lock rather fresh and so may be considered of
relatively recent make.

Style:

A third comparative ohservarion is that the petroglyphs adjudged older on

the basis of the rwo previous criteria most often are rough figures, simple

- signs or symbols, dots, circles, straight or wavy lines, The newer ones,
generally, are more or less realistic representations. Ihis is an important
di fferencs of style, Ancther distinction in technique among the life forms
is the fact tnar some, which seem intermediate in age between the older and
the more recent pecked petroglyphs, are pecked all cver: rather fine pecking,
or in other districts rabbing, fills tne inside of the figure, frequently

of an enimal,

These observarirns: of difference in technique, style, and degres ot patination,
when made at on- site or in a2 restricted district, may, therefore, guide in a
broad grouping of the petraglyphs in varicus successive periods. Further, we
may almost dste the most recent class, comprising tne representations of
hecrses and o¢f horseback riders. Ihey usually are incised figures or done in
the finer pecking. 1t is believed by the best informed scientists that the
horse began to appear in the Western Plains at the end of the l7th century and
was more fregquently own:d, became increasingly more commen, and used by the
Plains Indians in the first half of the 18th century., Hence, the representa-
tion of a horse or a herseman can hardly be older than 1680 or 1690, and is
probably mcre recent. Ihe other petrcglyphs, of realistic style, finer pecking
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and lighter color, may date back to the 18th century but no farther, and the
incised figures are likely still younger. As a consequence also, the inter-
mediate, pecked-over style and still more the simpler, conventionalized
figures and symbolic signs, broadly pecked and of darker appearance, would be
clder than the 18th century and probably more ancient in proportion, although
no definite antiquity can be ascribed to them. The almost effaced, very dark,
roughly dotted lines would be the oldest. Thus a relative chronology can be
worked out to a general approximation of age by means of close observations
and comparison. For the painted pictographs it is much more difficult.

Superimposition:

The safest key for recognizing the respective period of the different styles
and technique is the study of the cases of superimposition of two or more
figures. It is evident that the one cutting over another is more recent than
the one under it. 1In a few instances two, three and even four figures showing
differences of style, execution, and patination, have been recognized in
superimpeositicn and thus their respective and relative age could be ascertained.
They later serve as guides in assigning isolated figures of the same site or
district to similar pericds. This method has been extensively and success-
fully applied to the incised and painted mural figures of the prehistoric
caves and rock shelters of Western Europe. Examples of such superimposition
have been fcund in Colorado, They have confirmed the deductions based on the
other criteria, previously discussed, in establishing the approximate age

of the petroglyphs, . . . ."

Location and History cf Dinwoody

The Dinwoody Archaeological Site lies in a well shelterad valley approxi-
mately two miles long and a little over a mile wide. It is reached only by
following a very rough trail southward for seven miles along the west side
of Dinwoody Cresk from it's intersection with Highway 287. It lies between
the protecting encampments of Sacajawea and Dinwoody Ridges. In the center
of this valley lies a hog-back of Tensleep Sandstone known locally as
"Sleeping Ledge", in whose walls are numerous caves and shelters. Here

are found the majority of the rock drawings.

Dinwoody Lake itself has the shape of a three link sausage with the last

link or head of the lake bent almost at a vight angle to the lower two links.
Discriptively named Mud Lake, lies three guarters of a mile above Dinwcody
Lake. Dinwocdy Cresk then heads up a broad canyon rapidly climbing to the
Centinental Divide and draining the living Dinwoody Glaciers lying on the
east flank of Gannett Feak, Wyoming®s highest. Thus, in a space of seventeen
horizontal miles, the elevation at Dinwoody Lake climbs from 7100 feet to
over 13,000 feet - climbing from a short grass prairie community through the
coniferous forest climax at 11,000 feet to the Alpine Tundra. Nearby is the
Washaki Wilderness National Forest, one of the largest: forrested regions of
Western United States and regarded as one of the finest big game areas left
in the country. Elk, deer, bear, and mountain sheep are common in the area
today, as they must have besn then, when pictured so graphically by the Indian
artists,
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